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AMERICAN AND FRENCH AMITY 

Mrs. Geo. Blumenthal of N. Y., collector 
and connoisseur, is largely responsible for 
“The American Foundation for French 
Thought and Art,” the object of which is 
to promote national friendship between the 
two countries. The plan is to distribute 
each year awards of 6,000 fr. each (an 
annual aggregate of 120,000 fr.) to the most 
deserving young writers and artists. As 
each purse of 6,000 fr. may be enjoyed by 
its recipient for two successive years, it will 
mean a selection of 10 new beneficiaries each 
year. The literary candidates may be jour- 
nalists, dramatists, novelists and poets, 
while painters, sculptors, musicians, archi- 
tects, engravers and decorators may com- 
pete; all of the awards to be made upon the 
recommendation of eminent representatives 
of French art and literature. 

Mrs. Adolph B. Spreckels of San Fran- 
cisco is another American woman who is 
interested in Franco-American amity, She 
is erecting in that city a memorial museum 
modeled after the Palace of the Legion of 
Honor in Paris. This is to be a memorial of 
the American soldiers who died in defence 
of France and is to be used as a museum of 
French art. The French Government will 
contribute a number of Gobelin tapestries 
and objects from the Sevres factories. Mrs. 
Spreckels herself will contribute 50 works 
by Rodin and other examples of French art 
and craftsmanship. It is hoped that an 
endowment will be raised, the income from 
which will enable French artists to visit 
America and to obtain the inspiration from 
the unaccustomed scenes and climate of 


Calif. 





RARE LOST BOOK FOUND 


In the library of American and British 
history owned by Dr. Frank P. O’Brien, and 
sold recently at the Anderson Galleries, 
a copy of Joseph Glanvil “Saducismus Tri- 





umphatus; or, Full and Plain Evidence Con- | 


cerning Witches and Apparitions,” 


pub- | 


lished in London in 1682, which belonged to | 


Cotton Mather and was annotated by him, 


was bought by Mr. Lathrop C. Harper for | 


$510 


“The copy had disappeared,” says the 


N. Y. Times, “and was thought to be among | 


the lost books of the world. About two 
years ago, however, it came to light once 
more. It was found amid the discarded junk 
of an attic and was bought by Dr. O’Brien, 
among hundreds of other volumes. He sold 
the book soon afterward for a dollar. The 
new purchaser, a historian, who quickly 
discovered what it was, sold it back to Dr. 
O’Brien for the same sum. 

“The work is in two parts. The first 
treats of the possibility of witches and ap- 
paritions; the second of their real existence. 
It was used by Cotton Mather in making 


his witchcraft accusations and in the writ- | 
ing of his ‘Wonders of the Invisible World,’ | 
which appeared in 1692. Evert in 1688 Cot- | 
ton Mather was anchored in the delusion | 


that must always be connected with his 
name. 


In that year he examined the Good- | 


win child in Boston, pronounced her be- | 
witched and brought about the hanging of | 


the woman Goody Glover. 

“In 1689 he published his account of that 
case under the title of 
Provinces Relating to Witchcraft and Pos- 
session.’ The execution and book spread 
the alarm of witchcraft through the whole 
colony, and the Salem horror was the out- 
come of it. So when Governor Phips in 
1692 sought some one to justify the things 
that had been done in Salem, he turned to 
Mather, who was the acknowledged author- 
ity on the subject. Mather was ready for 
the task and produced ‘Wonders of the In- 
visible World,.’” 





bs A SUCCESSFUL PORTRAIT 
lhe oval half-length portrait of Mr. F. 


Wolcot Johnson, of Boston, by Mrs. Eliza- 
beth Gowdy Baker, reproduced on this page, 
1S one of the most successful presentments 
this able artist has produced in a long series 
a such presentments of well-known Amer- 
Cans. 


*. It has something of an “old master” 
quality and is lifelike in expression and rich 


and deep in color. Mrs. Baker is one of the 
€w portrait painters who works chiefly in 
water-color, and who achieves results that 
are remarkable, without the use of body 


color or other factitious aids in the use of 

the lichter medium. 

rs Baker is about to start for the Middle 
vest to hold a series of exhibitions of 12 

of her recent portraits, the first of which 


o> given at the Gage Galleries in Cleve- 
and, 


Raker ie 3-15. From Cleveland. Mrs. 
“ra will transfer her collection to Loring 
ndrew's Little Gallery. 


Cincinnati, where 
shown Jan. 20-Feb. 3. 


it will | 


‘Late Memorable | 





HAPSBURG TAPESTRIES COMING? 

The Austrian Reparations Commission is 
trying to raise enough money to purchase 
50,000 or 60,000 tons of flour. The N. Y. 
Tribune says the amount is to be advanced 
by an international syndicate, which will ex- 
hibit in the great cities of Europe and 
America tapestries selected from the royal 
collections. The N. Y. Times reports that 
the tapestries have been pawned to a com- 
pany of Dutch dealers. 

The Hapsburg tapestries, numbering 900, 
comprise the most superb collection in the 
world. Hitherto they have been kept in 
either the Hofburg or Schonbrun Palaces and 
brought out only on rare state occasions. 
None of them has ever been on public view 
until several months ago when the finest 
were placed in the Belvedere Palace, the 
largest barely finding space on the outside 
walls. Hundreds of persons daily pay the 
small admission fee, while artists at easels in 
every room are copying. A committee of 
leading artists, educators, writers and pub- 
licists have protested against the sale of any 
of these tapestries, even for the purchase of 
food in the face of imminent exhaustion of 
the supply. 





FINDS A REMBRANDT? 

A special cable to the N. Y. Times from 
Berlin: says: “An interesting discovery has 
been made in a little half lost village in the 
Harz Mountains. In a house there a picture 
in oils of an aristocratic old gentleman has 
been hanging for many years. It was only a 
little while ago that the owner thought it 
might be of value, and made the discovery 
that the picture was by Rembrandt. 

The picture is painted on an octagonal 
piece of oak, two feet by one and a half. 

It still is in its beautiful original frame 
and one of the experts, Dr. Hofstede de 
Groot, declares that the frame must have 
been made at Rembrandt’s special instruc- 
tions out of Scotch fir. The work dates 


from the time of Rembrandt's stay in 
Leiden and probably was painted in 1630 
or 1631. The initials R. H. L., which stand 
for Rembrandt Harmenzoon Leiden, appear 
in a typical monogram above the shoulder. 
The discovery was made by Egon Mueller, a 
well-known art expert of Hamburg.” 








F. WOLCOT JOHNSON, Esq. 


Elizabeth Gowdy Baker 





NUDE STATUES CLOTHED 
An editorial in the Phila. Inquirér, Dec. 


27, says: “There is, it seems, a Winter Art 
School in St. Petersburg, Florida, where 
paintings and statuary may be seen. The 
moral censors of the town have had the 


statues draped and have ordered the removal 
of at least one painting in which the human 
figure devoid of clothing appears. The head 
of the league which has the morals of the 
community in charge is stern and unbending 
in his opposition to any revelation of the 
fact that there is such a thing as the human 
figure. ‘Any nude picture,’ he remarks, ‘is 
indecent and an insult to a decent person.’” 


PHILA’S “GREENWICH VILLAGE” 
A plan is afoot to beautify Camac_ St., 
Phila. and make it the Quaker City’s 
“Greenwich Village.” A syndicate of 
prominent real estate and business men will 
underwrite certain properties with the ob- 
ject of purchasing, and these will be rented 
to small guilds, clubs, artisans and art 
shops. A small theatre is also planned in 
which artistic pioneering in_ stagecraft, 
scenery painting and playwriting will be 
encouraged. 








LOUVAIN NEEDS FUNDS 
Less than $151,000 has been raised of the 


half million promised in America more than 
a year ago for the restoration of the Uni- 


versity of Louvain. The site has been picked, 
Whitney Warren selected as architect, pre- 
liminary plans have been prepared for a new 
and splendid structure, valuable books are 
being received from all parts of the world 
and students are thronging the classrooms. 
Dr. Nicolas Murray Butler heads the execu- 
tive committee, and the most prominent pub- 
lic officials in the country, bankers and 
clergymen of all denominations are members 
of the national board. 





PHILA’S NEW MUSEUM 


Within a month the foundations of the 
Art Museum on the site of the old Fair- 
mount reservoir, Phila., will be completed 
according to Eli Kirk Price, vice-president 
of the Fairmount Park Commission. The 
building is expected to cost $2,500,000, of 
which $2,500,000 is now available. 


“LA BELLE FERRONIERE” 

Under the above heading, and apropos of 
the picture now in Kansas City, whose 
owners and others claim is the original by 
Leonardo da Vinci of the canvas with the 
same title, long a feature of the Louvre Gal- 
leries, Le Cousin Pons of Paris has this to 
say in its last issue: “We were the first to 
announce that the Museum of Kansas City, 
U. S. A., flattered itself to be the pos- 
sessor of the only authentic portrait of ‘La 
Belle Ferroniere,”’ by Leonardo da Vinci, 
and that the Louvre owned only a copy. 
Some great polemics have been indulged in 
across the ocean apropos of this bold af- 
firmation (as to the authenticity of the Kan- 
sas City picture). 

“In the last number received of the AMEr- 
1cAN ArT News, which devotes three articles 
to the question, a despatch is published from 
the Paris correspondent of that journal, 
which states that the said correspondent in- 
terviewed the Director of the Louvre on the 
subject, and that this eminent functionary 
declared positively that the Louvre owned 
the original of the picture, and that the work 
in Kansas City could be only a copy of this 
original. Moreover the Villot catalog is very 
precise as to the Louvre picture and says, 
‘This masterpiece comes directly to us (The 
Louvre) from the private collection of 
Francis I, and was described in 1642 by 
Father Dan in his “Treasures and Marvels of 
Fontainbleau.” 





NEW ART IN CAPITOL 

The new art works added to the collec- 
tion in the Capitol at Washington during the 
last year include portraits of Lincoln and 
McKinley and a bust of Vice-President 
Marshall. The new works are: Portrait of 
Swager Sherley, by Charles Williams; of 
Claude Kitchin, by Freeman Thorp; of Pres- 
ident McKinley, by Freeman Thorp; of 
Justin S. Morrill, by Eastman Johnson; 
portrait bust of Vice-President Marshall, by 
Moses A. Wainer, and portrait of President 
Lincoln, by Freeman Thorp. 

Other works received prior to 1920, not 
included in former reports, are: ‘Por- 
| traits of James Latimer and Henry Latimer 
by Clawson S. Hammitt, of Shelby M. Cul- 
lom, by Auguste Benziger; of Oscar W. 
Underwood, by Michel Jacobs; of Sereno 
E, Payne, by. Cecilia Beaux, and of John 
Langdon, by Hattie E. Burdette. 


GERMAN INSTITUTE IN ROME 
During the war Italy confiscated the 
| books of the German Achaeological Insti- 
|tute at Rome. They have now been turned 
/over to the new German Ambassador, with 
| the restriction that the library is to be free 
to scholars of any nationality, including the 
privileges of reproduction and special facili- 
| ties for study. The building in which the 
| books were installed has not been returned 
| to the Germans and it is not known where 
| the new library will be located. 


ART CENTER’S NEW HOME 

Mrs, Emily T. Fairchild has sold to the 
Art Center, the four-story and basement 
dwelling at 65 E. 56 St., 20x100, between 
Madison and Park Aves., for. the establish- 
ment of a $250,000 are building to contain 
co-operative galleries, salesrooms, lecture 
rooms, etc. 

Adjoining property may be added to the 
site, which is near a number of studio build- 
ings and leading art stores. The structure 
taken over will be extensively remodelled. 


VERONESE RETURNED 
After the return to Ghent of the Van 
Eyck altarpiece, Paul Veronese’s “Juno 
Pouring Out Her Treasures Upon Venice,” 
which used to be in the Brussels Museum, 
has now been sent back to Italy. 


WAR PORTRAITS AT MUSEUM 

Portraits of some of the distinguished 
leaders of the American and allied nations, 
painted for the National Portrait Foundation 
by American artists who went for this pur- 
pose to Paris at the time of the Peace Con- 
ference, will be exhibited in Gallery D-6 at 
the Metropolitan Museum Jan. 18 to Feb. 10. 
The collection which will be presented to the 
National Portrait Gallery at Washington, 
will include two large group pictures. “The 
Peace Conference,” and “Signing the Treaty, 
1919.” There will be about 20 other por- 
traits. The exhibition is to tour the country 
after it leaves the museum. 


The Chapman Collection Found 

Dr. H. R. McIlwaine, State librarian, 
Richmond. Va., has discovered among for- 
gotten archives of the Va. State Library a 
valuable collection of paintings, etchings and 
drawings by John Dadsby Chapman and 
Conrad Wise Chapman, including a number 
of pictures of the Confederate Army, and 
some excellent landscapes, which he has 
placed on exhibition in the library. 
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THE LEICESTER GALLERIES 


Leicester Square - - LONDON 
ERNEST BROWN AND PHILE iPS, Proprietor 
Etchings by Whistler, Zoro, Meryon and other 
Mast. rs. (— Fine Drawi and Modern 
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GENUINE ANTIQUE 
Rare & Early Period 


FURNITURE 


SPECIALIZED IN BY 


R. SHENKER 
70, Red Lion St., Holborn London, W.C. 1 











| FON RICHETON, St. Johns Wood Art 
Gallery, 78 High St., London, N.W. 8. 


Drawings and Pictures by the Old Masters 
and Early British School. Drawings and 
B-onzes by J. M. Swan. R.A 
BUFFALO 

Four American artists—Frieseke, From- 
kes, Hayley Lever and Jonas Lie—are ex- 
hibiting at the Albright Gallery. Fromkes 
has 20 works on view, and Lever 24 paint- 
ings and 10 etchings. 
ways, is notable for its purity and brilliance 
of color and for its varied description of 
seaports and harbors. Lie has 39 pictures, 
all distinguished, both in the radiance of 
their color and fine draftsmanship. 
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All antiques of guaranteed authenticity 
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EXHIBITIONS NOW ON 
Industrial Art at Museum 


“There is an exhibition at the Metropol- 
itan Museum of unusual importance,” says 
Mr. Cortissoz, in the Tribune, “an exhibition 
which should not be neglected by any stu- 
dent of our artistic development. It has 
been arranged in two of the smaller gal- 
leries, customarily devoted to prints, and, by 
the way, in the matter of its arrangement it 
commands cordial appreciation. The sub- 
ject is American industrial art; it is illus- 
trated by specimens of the current work of 
manufacturers and designers who have prof- 
ited by study of the museum’s collections. 
It would have been very simple to have 
crowded twice the space with a heterogene- 
ous mass of all manner of objects. The re- 
sult would have been confusion, and, for 
most observers, boredom. The museum has 
wisely kept the show within bounds, making 
it remarkably representative, yet avoiding 
duplication. The two rooms have an inti- 
mate and charming atmosphere. Since there 
is no overcrowding there is not a_ thing 
which fails to enjoy its proper salience, and 
the curator, Mr. Richard F. Bach, has 
shown such discretion in organizing the dis- 
play that he has achieved, among other 
things, a really delightful harmony. A use- 
ful detail is the reference made on the labels 
to the sources from which the craftsmen 
have drawn their inspiration. It lends the 
last touch to a scheme that is invaluable in 
the light it throws on the present state of an 
important branch of artistic endeavor in this 
country. 


“The museum flings a wide net in prepar- 
ing an exhibition of this kind, and its liber- 
ality is well rewarded. In the list of co- 
operating firms the leaflet which takes the 
place of a catalog divides the exhibits into 
categories. It opens with ‘Advertising,’ and 
the next group is devoted to ‘Commercial 
Containers.’ In short, there is nothing pomp- 
ous about this affair. If it shows what the 
U. S. can do in costly tapestries and furni- 
ture, in clocks that are like works of sculp- 
ture and in similarly ambitious decorative 
objects, it shows also the beauty that can be 
brought into a perfume box, a box manufac- 
tured in its thousands. Thus one of the 
most precious lessons in artistic education is 
enforced, the lesson that even the humblest 
article of manufacture may be lifted to an 
edifying plane. And do the museum’s collec- 
tions help in this matter?” 





Old French Prints at Library 


The exhibition of old French prints in the 
Stuart Gallery of the N. Y. Public Library 
gives place today to the second in the series 
of exhibitions of French prints. This second 
show, on to Feb. 1, illustrates landscape 
etching in the Nineteenth Century and later. 

Many of the etchings shown are land- 
scapes pure and simple, others have figures 
added, in some the figures bear the principal 
accent, the landscape forming a setting. 
But all were chosen as examples as of the 
artists’ reactions to the beauty and interest 
of natural scenery, as pictorial exemplifica- 
tions—more or less—of the saying of 
Amiel’s: “A landscape is a condition of the 
soul.” 


Daubigny is here—Daubigny, Appian, 
weaver of intriguing patterns of gnarled 
trees, Coret and Rousseau (who did very 
few plates), Jacques (who did many), Brac- 
quemond the versatile, and Lalanne, with his 
calm clarity and definite sureness of crafts- 
manship. Huet, also, whose intimate rela- 
tion with nature is emphasized by Delteil, 
and Veyrassat, a charming master of the 
small plate. Then Lopisgich, imaginative 
dry-pointer (when does one see his plates 
today?), Legros, with tender brookside 
scenes in early morning light, and Lepére, 
with a dramatic movement in his landscapes 
as in his city views.\ Finally, such men of 
the present as Leheutre, Beurdeley, Lat- 





Lever’s work, as al-| 


enay, and Beufrére, a variety of temper- 
|}aments, are represented. 


| In all, a birds-eye view of a period, coun- 
| try and specialty in subjects. which, in com- 
|himation, form a chapter in art of quiet 
charm and absorbing interest. 





Armfields at Macdowell Club 

In connection with a series of short plays 
given at the Macdowell Club, 108 W. 55 St., 
every day this week and through tomorrow, 
by Constance and Maxwell Armfield, an 
exhibition of stage costumes and settings 
by the latter, has been on view and will 
continue through Jan. 7. A collection of 
designs to be used for the recital “The 
Eastern Gate,” composed by Mr. Armfield, 
are of special interest and a series for 
“Winter’s Tale” are also noteworthy. Arm- 
field, who is an English painter, resident in 
this country for several years past, has had 
such success with his stage settings and 
original costumes that he now contemplates 
specializing in that branch of art. 


decided encouragement. Long recognized 
as an artist of high attainments, his influ- 
ence should have a refining effect on the 
stage in general. His ideas of lighting are 
original and he gets remarkable results by 
color combinations and soft lights instead of 
the glare so much employed by the average 
theatre management. 





Municipal Art Gallery 

The eighth annual exhibition of the Asso- 
ciation for Culture is on at the Municipal 
Art Gallery, 40 Irving Place, to Feb. 28. 
The collection includes oils, pastels, etch- 
ings, watercolors and drawings, and repre- 
sents many well-known artists, among them 
Albert Groll, Robert Henri, -Edward A. 
Kramer, W. R. Leigh, Eugene Higgins (a 


group of five of his always interesting sub- | 


ject pictures), James Weiland (two good 
figure works), Gustave Wiegand (three 
colorful, poetic New Hampshire landscapes), 
Michel Jacobs (three works interestingly 
representative of his new color theory), 
Arnold Ruge, Clara Ruge, George *L. Berg, 
Henry S. Eddy, George P. Ennis, Frank 
Hazell, F. K. Detwiller, H. Vance Swope, 
Richard Kimball and others. 





Women Artists to Exhibit 

The National Association of Women 
Painters and Sculptors will hold an exhibi- 
tion of small pictures in the rooms of the 
Architectural League, 215 W. 57 St., Jan. 
20 to Feb. 2, inclusive. These pictures may 
be 12 by 14 inches in size, inclusive of frame, 
in any medium. Etchings will be accepted. 

The annual exhibition of the association 
will be later in the season. 





Masks and Costumes 

The ritual and theatrical masks shown at 
the Arden Galleries, 599 Fifth Ave., to Jan 
18, comprise examples made in Ceylon, a 
Noh mask from Japan, Javanese marionettes 
and masks by contemporary artists. 
costumes shown at the same galleries by 
Mme. Gallenga were designed and executed 
under her supervision in her Venetian studio. 
The lines are inspired by the great art 
periods, and some of the more elaborate 
gowns, although gorgeous in material and 
color, are so simple as to be appropriate for 
ordinary wear. 





Sale for Devastated France 

A private view of the paintings of Ed- 
mund Louyot of Lorraine (deceased) will 
be given at the Anderson Galleries, 59 St. 
and Park Ave., on Jan. 1 from 3 to 6 P. M. 
The pictures are to be sold for the benefit 
of the American Committee for Devastated 
France and may be seen from 10 A. M. to 
6 P. M. daily from Jan. 2 to 10, inclusive. 





An Iconoclast at Ehrich’s 

J. Stewart Barney, iconoclastic architect, 
who in 1909 was the first to repudiate Beaux 
Arts ideas for skyscrapers, for two years 
past has devoted his time to painting land- 
scapes in the Ben Nevis region in Scotland, 
where he has a hunting lodge, and also near 
his summer home at Newport. These will 
be shown at the Ehrich Galleries. Jan. 24, 
with a private view Sunday aft., Jan. 23. 





Indian Folk Lore Pictures 
An interesting exhibition of Indian folk 
lore subjects by F. Overton Colbert was 
held last week at the Ver Meer studios, 114 
E. 66 St. The artist, who is of Indian descent, 
knows well the subiects he essays to por- 
tray and so presents with sympathy. He 





is also a good colorist and draughtsman 


In Cal., | 
where he spent the past year, he met with | 








S. J. PHILLIPS 
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GOODEN & FOX, LTD. 
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H. R. H. The Prince of Wales. 
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W. LAWSON PEACOCK & CO. 
ANCIENT and MODERN 
PICTURES 

48, Duke Street, London, S. W.1 


Cab es: Collective, St. James’, London 











No. III 
From the Collection ‘of Sir Everard Duncombe, Bart. 





An exceptionally fine painting on panel by Van 
Gool, 40x60 C. M. Unrestored, Signed 
and Guaranteed. Price, 750 dollars. 
Write, call or cable (Soundpost, London) 
DYKES & SONS 
84 NEW EOND STREET, LONDON, W. 1 























Bromhead, Cutts & Co., Ltd. 


Dealers in 
PICTURES, PRINTS and DRAWINGS 
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Telegrams: Bromcutts, Reg. London. Telephone Gerrard 8637 











Newcomb-Macklin & Co. 


Picture Frame 
Makers 
233 Fifth Avenue, New York 





Painting Frames 
Mirror Frames 
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Early Chinese Art — 
IMPORTANT EXAMPLES OF, | 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish-Watson & Co.’ 


560 Fifth cAvenue New York 











ITALIAN LETTER 
Rome, Dec. 20, 1920. 


Owing to the enormous cost of coloring 
materials and, in fact, of all artists’ requi- 
sites, an artists’ co-operative is in process 
of formation in Italy under the aegis of the 
art paper “La Fiamma.” The idea of the 
co-operative is that by subscribing suffi- 
cient capital the painters will be able to 
provide themselves with their materials at 
a cost much below that extorted by the | 
rapacious profiteers who are not less un-| 
scrupulous in the color trade than in other | 
industries. The idea is an excellent one and | 
promises to be a great success. The taking 
up of shares in the Artists’ Co-operative is 
proceeding well. Beyond the moral ad- 
vantages of the notion, which are important, 
there are also the facts that the co-operative 
buys direct from the manufacturer, and will 
consequently be able to sell to its members 
at prices much inferior to those practiced 
in the shops. It is further intended to add 
in time a foundry for the sculptors and a 
furnace for the workers in ceramic. Among 
the list of subscribers to the new co- 





PARIS LETTER 
Paris, Dec. 21, 1920. 

Views of the town of Kiey in Ukrania by 
G. de Lukomski, were recently shown at 
Le Goupy’s. The artist was curator of the 
museum in that town and architect of the 
church of Saint Sophia. These watercolors 
were interesting in themselves and impor- 
tant as documents of cities which are no 
more ‘or are in ruins. In an interview 
granted a contemporary M. de Lukomski 
made these melancholy revelations and of 
which the Western world is not sufficiently 
informed: “Very few of the fine monu- 
ments whose characteristics I have endeav- 
ored to convey are extant today—Ukrania, 
Galicia, Volhynia, Podolia are devastated 
regions. ‘Documents of an administrative 
and political nature were objects of horror 
for the Bolshevists. Whole storehouses 
have been burned. Less hostile to works of 
art since, in their opinion, they do not repre- 
sent the same symbols, the revolutionary 
regime made no opposition to the creation 
at Kiev of a museum of Christian art where 
treasures from the churches were deposited 
—icons, plate and so on. Up to October, 
1919, the task was pursued under the super- 
vision of the director of religious prac- 
tices, Globa, and the painter Narbout. 
Their work is perhaps completed by now, 
but it is more likely that they have been 
interrupted by the disorders which have 
followed. After Denikine’s defeat the Bol- 
shevists reappeared on the scene, Then, 
subsequent to renewed defeats. Ukrania 
was evacuated. But the population could 
stand no more and, atrociously tried, the in- 
habitants fled in large numbers. When col- 





modern — Cézanne —formula, His figure- 
work is remarkably strong and solemnly im- 
pressive; one of the best of the very earn- 
est painters. 

Marquet (Druet’s)- knows his limitations 
and does not attempt to exceed them. His 
eye is especially correct, his métier concise 
and decided. He paints morning effects in 
seaports: “Marseilles,” “La Rochelle,” “Al- 
giers.” In these subjects Marquet is with- 
out a peer. Extreme transparency is at 
once a quality and a fault in his case— 
there is almost too much of it. Two nudes 
are fine and cause one to regret there are 
not others. No collection of modern art 
should be without a specimen by this most 
typical painter. 

The Galerie du Jeu de Paume in the 
Tuileries gardens has been chosen for the 
Luxemboureg’s pictures by foreign painters 
which pressure of space excludes from dis- 
play at the present time, as the. musedm is 
too small even to house the French collec- 
tions. 


Coming Old Dutch Masters’ Display 

A fine show of old Dutch masters is be- 
ing talked of for Paris next spring, M. 
André Michel has been in Holland inspect- 
ing the finest of Rembrandt drawings, rare 
examples of Fabritius and others which he 
hopes Dr. Hofstede de Groot will be kind 
enough to give the opportunity of seeing 
somewhat nearer the Louvre, which already 
houses several of Rembrandt’s finest pic- 
tures, and, thanks to M. Bonnat’s gen- 
erosity, a portfolio of the master’s drawings. 

An exhibition of the landscape work of 
Georges Michel and another of pictures by 
Monticelli are promised during the winter, 








operative it is interesting to note the names 
of Antonio Mancini, Arturo Lancellotti, | 
Armando Spadini, Ferrazzi, Fucci, Socrate, | 
etc 
The Recent Venice Display 

It is interesting to observe that all the 
works by Mancini at the Venice Interna- 
tional have been sold and, what is more, 
sold for good sums. This is an answer to 
the contemptuous declarations of so many 
art dealers that Mancini, left to himself, | 
would be unable to sell a foot of canvas. 
The results of the Venice show have been 
most gratifying. In spite of unfavorable 
circumstances which coincided with the 
opening of the exhibition, such as numerous 
political agitations, strikes and bad weather, 
the show was one of the most successful 
held for years. Some 2,539,196 lire worth 
of paintings and sculptures were sold. 
Three important’ self-portraits—those by 
Mancini, Ambrose Alciati and Beltram 
Masses—have been donated by.the artists 
to the Italian National Gallery of the Uffizi 
in Florence. More than a cuarter-of a mil- 
“on visitors saw the exhibition. 


“Dadaists to Show in Rome 

Those calculating madmen the “Dadaists,” 
who attempt to go one better than Marinetti 
and the “Futurists,” promise an exhibition 
here. Sometimes these charlatans are amus- 
ing, but not always. I quote a line or two 
from their manifesto published here: ‘It is 
necessary to conquer the necessity for ex- 
pression. To express is to kill. One must 
get away from humanity. It is necessary 
to be not understood.” 

Current exhibitions in the capital now are 
those by Nicola Galante at the Casa d‘Arte 
Italiana and R. Prati at the Casa d’Arte 
Bragaglia. An interesting exhibition of 
modern Japanese paintings which has been 


criticized at length in the papers here was | 


recently held in Milan. The national exhi- 
bition for the fiftieth anniversary of Rome 
AS capital of Italy was due to take place 
this month, but there is no sign of any im- 
mediate opening. Art shows take much 
time to organize here. Edgar Storer. 





Miss Emily B. Waite opened her studio, 
104 W. 40 St., with an exhibition of pastel 
portraits and etchings, to continue through 
the holidays. 





_Louis M. Eilshemins on Oct. 1 last left his 
Sherwood Studio and is now painting lustily 
at his own home, 118 E. 57 St., where any 
visitors will be gladly welcomed. 
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seums it was in the hope that new events 
would restore them to their owners. 

Questioned on the character of Ukranian 
architecture, Mr. de Lukomski said that it 
was only indirectly related to the Byzantine. 
St. Sophia at Kiev is very different from 
St. Sophia at Constantinople, but shows af- 
finities with the churches in the Caucasus 
and Armenia, Unlike numerous other 
monuments of which no evidence remains, 
the churches of Ukrania are untouched, but 
all work, be it that of the scholars, the 
architects or the builders, is arrested. “The 
wind that blows from Petrograd brings 
death,” said Mr. de Lukomski. 


Pictures by Charlot and Marquet 

Some hundred or so pictures by Louis 
Charlot (Barbazanges) make no attempt at 
facile effectiveness. His subjects, taken 
from among the people and scenery of the 
Moravian country, are like that mountainous 
district, rugged and melancholy. There life 
is a necessity rather than a pleasure. But 
nobility may accompany both ruggedness 
and melancholy, and this painter takes upon 
himself to emphasize them. His landscapes 
are composed according to the Claude Le 
Lorrain tradition and executed after the 
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The Musée Cernuschi, which houses Ori- 
ental antiquities of great value, after having 
been closed since 1914, is again open to the 
public. This most interesting gallery is in 
the Avenue Velasquez. 

Exhibitions now on are of Cézanne at 
Bernheim Jeune’s and L’Eclectique, chiefly 
arts and crafts, at Simonson’s in the Rue 
Caumartin. M, C. 


ART AND LETTERS IN PARIS 
Paris, Dec. 21, 1920. 

One of the most eminent and highly 
cultured of the.Paris art dealers has struck 
out a new line by combining publishing 
with his main profession. It seems so 
natural for a dealer in art works to interest 
himself in the production of art books that 
one cannot but be surprised the two objec- 
tives have not been associated before. The 
time is perhaps near_when the practise will 
be quite general. 

The initiator of this novelty is M. De- 
motte, the well-known dealer in antiques 
$j pue JEM 94} OF ‘Weg ep ons oy} UI 
consequences must be attributed an idea 
which is already fruitful. The Louvre was, 
as we all know, closed to the public for the 
years of the war but the accessions from 
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which it constantly benefits did not come to 
a stop therefore. Normally these accessions 
find their way into the appropriate sections 
without particular attention being called to 
them, their arrival being noticed by spe- 
cialists almost exclusively. The war and the 
necessity for closing the Louvre, also of 
removing the collections to safer quarters, 
brought a change in these methods. The 
accessions, purchases, donations, and, alas, 
certain salvages from the war’s destruction 
—accumulated without its being possible to 
place them in their natural envioronments. 
When the armistice was signed the museums 
could not, of course, be opened from one 
day to another—besides the curators of the 
Louvre had resolved to change the organ- 
ization of the galleries, as it were, to provide 
the public with a curtain-raiser which would 
serve to pacify its natural impatience after 
so long an art-fast. All the acquisitiorfs, 
legacies, donations and other accruments 
of the past five years were put on display in 
the Salle Lacaze, deprived of its customary 
adornments. The public took the most vivid 
interest in this demonstration, crowds visit- 
ing it daily. . After the long lethargy it 
seemed to open out a new and almost for- 
gotten world. The collection was in itself 
a museum on a reduced scale. Many per- 
iods, many countries, the East, the West, 
Paganism, Christianity, and nearly every 
form assumed by the art-spirit were repre- 
sented within those four magic walls. 

An event of the kind. which no foreigner 
who happened to be in Paris at that partic- 
ularly historic time—it was in the Spring of 
1919—thought of missing (I for one can re- 
member the number of Allied uniforms I 
saw) deserved to be commemorated. It is 
M, Demotte who has thought of doing so 
in a splendid volume “Le Musée du Louvre 
depuis 1914” (in 2 volumes; 44 cm. x 32 cm.: 
Arches paper; 400 francs: Demotte, 27 rue 
de Berri. Paris) reproducine 150 of these 
works which comprise Chassériau’s portrait 
of two sisters; and a Degas portrait. 





A RYDER STRANGELY LOST 


The picture entitled “The Barnyard” (12 
x 11% inches) by the late A. P. Ryder, re- 
produced on this page, has been strangely 
lost in transit between Washington, D. C., 
and N. Y. The work, a most typical ex- 
ample of Ryder’s strong art, was one of the 
Duncan Phillips collection of Washington, a 
selection of which is now on exhibition at 
the Century Club. It was sent by the Se- 
curity Storage Co. of Washington from that 
city by a motor van to Messrs. Budworth 
& Son in N. Y. and must have disappeared 
in transit, for it was one of three in a case, 
which was weighed when shipped and wun- 
shipped from the van, and the unit of weight 
lost missing from this case when received 
by Messrs. Budworth & Son, equalled the 
weight of the picture. Anyone finding the 
picture is requested to kindly communicate 
with the Phillips Memorial Art Gallery, 1218 
Connecticut Ave., Washington, D. C 
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CHANGE OF ADDRESS 
When a change of address is reques 
both the new and old address should be 
given. Two weeks’ notice is required for 


changing an address. 





APPRAISALS—“EXPERTISING” 
The “Art News” is not a dealer in 





ART BOOK REVIEW 
Tecunigue or Practical DRawine. For 

Teachers, Students and Professional Ar- 

tists. By Edward S. Pilsworth. The 

Macmillan Co., N. Y. 

At a time when the Independents, 
“Ovists” and “Dadaists” are so greatly 
in vogue, it is refreshing to have a book 
that stands so squarely for the valce of good 
drawing. This remark applies with par- 
ticular force to those who draw for repro- 
duction, 

This matter is perhaps of less conse- 
quence to the painter who produces a pic- 
ture which is itself the final and ultimate 
result. In such a case, if a drawing is some- 
what “off,” the deficiency can be softened 
or concealed by the use of camouflaging 
paint. But when the item that comes from 
the artist is to be reproduced, all the 
shortcoming that lurks in the drawing is 
sure to be revealed, if not accented, so that 
the value of good basic drawing is discov- 
ered sooner or later. Good drawing makes 
for perfection, whatever else may be said 
about it, and it ought never to be neglected. 

The book is concerned with pencil, pen 
and brush techniques and with mixed tech- 
niques. It sets forth comprehensively the 
tools for the various departments and ex- 
plains their use, The reader at least gains 
a theoretical idea of the mechanical proc- 
esses—what may be done and what may not 
be done with these to be reckoned with, 
The importance of paper is well brought 
out and the author says a few words about 
Ben Day that will be stimulating, at least 
to the young artist who encounters the proc- 
ess for the first time. 

The book will save much time and no end 
of disappointments on the part of the would- 
be professional and commercial artist who 
is about to enter the field or who has al- 
ready entered it, and it will do no harm for 
the seasoned artist to read carefully. 


A QUESTION OF JUDGMENT 

We have been taken to task by a new 
fellow art publisher for our failure to 
mention the names of a New York art 
dealer and art firm in the reprinting, 
as a compliment to his energy and be- 
cause of its interest, of a story which 
he recently wrote and published, in 
a Brooklyn daily. 


While we do not consider ourselves 
in any way on the defensive in this 
matter, we regret that our fellow pub- 
lisher should so “early in the game,” 
reveal his evident ignorance, not only 
of the ethics of journalism, the publish- 
ing business, and of the art trade, but 
presumably of the law iof libel. The 
story in question of the handling for 
sale by a well known and long estab- 
lished art dealer and an equally old 
art house, of a picture attributed to 
Whistler, but which our fellow pub- 
lisher declares a “fake,” was so well 
and picturesquely told that we repub- 
lished it as what Horace Greeley would 
have called “interestin’ readin’”. But 
as we had only the opinion of the 
publisher and writer on the one hand, 
and the denial of his story by the 
parties he named on the other, and as 
there was and is also the very natural 
presumption that if the picture is false, 
the dealer and the firm he accuses, 
might have handled the work in good 
faith—we could see no reason to pillory 
them—possibly render ourselves liable 
to a libel suit, and annoy persons who 
hitherto have borne and still bear, a 
good reputation in the trade. The deal- 
er happens to be an old patron, the firm 
is not, but this did not influence us in 
any way, for we consider the Art. News 
has proved its courage in exposing 
fraud in art dealing too many times in 
its long life as art journals go, of over 
16 years, to be rightly accused of want 
of courage at this late day by a new- 
comer in the art publishing field, at 
least. 





THE BOOK SALE SEASON 


Reviewing the pre-holiday book sale sea- 
son, the literary reviewer of the N. Y. Even- 
ing Post says: “Surely, these sales, taking 
place all along the line, covering a very wide 
range of material, and happening at the 
very end of the pre-holiday season, furnish 
an excellent opportunity to gauge general 
conditions. 

“The results at all of these sales show the 
same general condition. It should be noted, 
to begin with, that they were calculated to 
develop keen competition because of the 
preponderance of lots of moderate value, 
that the competition of heavy importations 
had its effect among large dealers and the 
usual holiday diversions and activities, to- 
gether with unsettled business conditions 
and the new feature of heavy tax payments, 
all have united to depress the auction mar- 
ket. Taking all of these factors into ac- 
count the general result was very satis- 
factory. Many rarities brought good prices; 
others sold low enough to be real bargains 
to either dealers or collectors; and miscella- 
neous books, especially of the bundle grade, 
furnished good pickings, but the average, 
nevertheless, showed that books are stand- 
ing up-admirably under the general deflation 
now going on all along the line. One col- 
lector states the situation pretty correctly 
when he says that “really rare books of the 
first rank are as solid and stable as Govern- 
ment bonds.” Of course, both must in- 
evitably be affected by the conditions 
through which we are passing. 


There will be much speculation as to what 
the remainder of the season has in store. 
For the past two years sales were made in 
January with the clearest assurance of an 
unprecedented market for rarities of which 
an abnormally large supply was on the 
market. There will be, of course, much un- 
certainty this month; the tendency will 
probably be to lessen the number of impor- 
tant sales and this will reduce the number 
of rare books that have been coming on the 
market. Business must inevitably slow up 


somewhat; there will be closer buying and 
yrices generally will be lower, while there 





will be more careful study of valuable of- 
'ferings by ardent collectors. 





LATTER DAY ART CRITICISM 


“A fest may fear a twig—but a wise man dreads a 
ndit, 
Which undoubtedly is clever—if one can understand it.” 
—Parody on Martin Farquhar Tupper. 


The Art of Prof. Roerich 

(Mrs. Augusta Patterson in Town and Country) 

“What an artist has to say, if he has any- 
thing to say, should be manifest in his work. 
Else should he forever hold his peace. In 
the case of Prof. Roerich there is the imme- 
diate conviction of the esemplastic faculty, 
which being translated, means the power to 
mould the manifold of experience into new 
unities. There is something bigger than the 
ability to visualize facile mental images, to 
lay cunning artistic plots. The very basis 
of some of Roerich’s best works is the con- 
tinued wonder of man at the very fact of 
living, at the great miracle of life.” 

Rather Severe—But Sincere 

(Peyton Boswell in N. Y. American) 

“It is about time someone spoke up and 
proclaimed the real significance and lack of 
significance of the esoteric and exotic art 
that from time to time is being washed to 
our shores on a tidal wave of tea. Some- 
times it is neo-Persian, sometimes it is 
Slavic Renaissance; sometimes it is this, 
sometimes it is that. Often it is interesting 
from an ethnological, or a sociological, or 
a pathological, or a neuropathic point of 
view, but seldom does it fall within the defi- 
nition of art. 

“The exhibitions are curious, entertaining, 
but almost never do they inspire an Amer- 
ican with emotion that can, by any stretch 
of terminology, be called aesthetic. Whether 
they be considered by the grand old defini- 
tion of Plato, or by the modernistic one of 
Clive Bell, they. cannot pass as art that has 
any marked significance for us. And as for 
living with the individual pictures, one might 
just as soon prefer the companionship of 
an Eskimo totem pole or the grotesque 
images of the Aztecs. 

“Always these exhibitions are cataloged de 
luxe, with a complete and authoritative essay 
on the artist and his urge. This ‘introduc- 
tion’ is usually more interesting than the 
show. It puts up a preliminary bout with 
philosophy and makes steps all around the 
higher criticism. It is learned in the extreme 
and the reader, unless he is wary, too often 
feels profoundly grateful for being admitted 
even thus far into the charmed circle of 
those who can really comprehend. If‘ the 
pictures themselves fail to set him a-quiver 
with aesthetic joy, he merely blames him- 
self. 

Truth Scrambles from Printed Matter 


“But truth has a way of scrambling from 
under an avalanche of printed matter. The 
pictures may perfectly reflect the soul of a 
tribe of forgotten savages, and thus may be 
fine documents for a student of pragmatism, 
or they may pander to the imagination of 
those who busy their fancies with Oriental 
abductions and harems, or they may do sev- 
eral other equally interesting things, but if 
they fail to inspire and ennoble the best that 
is in our American civilization they do not 
constitute art for our consumption—in spite 
of all the ink and oolong that can be spilled 
in their behalf.” 

“At a small local upstairs gallery there is 
an exhibition of 174 paintings (chiefly in 
tempera) by the Russian, Nicolas Roerich. 
The show was opened recently with a tea, 
to which society was invited. There is an 
80-page catalog, printed on cameo paper. 
profusely illustrated, with a cover in three 
colors, and a 7,000-word introduction by Dr. 
Christian Brinton. This introduction is the 
best exposition of an exhibition of paintings 
that the present writer has ever read. It 
takes its note from the verse served to start 
it, and leads the reader to understand com- 
pletely the pictures of Roerich. The verse 


is as follows: 
**His Blue is the Blue of the Northern Twilight: 
His Green is the Green of the sea-grass: 
His Red is the Red of Pagan watchfires. 
And his Flame—from Byzantine arrows.’ 


“Strident, Subjective Illustration.” 


“That is exactly what Roerich’s art is. 
It is subjective illustration. It is strident, 
it fights from the walls like a horde of 
morose savages. It is extremely interesting, 
from an ethnological and even archaeological 
standpoint, but so far as providing aesthetic 
food for our Anglo-Saxon (American, if you 
will) civilization, it does not exist. You 
would not want one of the pictures in your 
house. Repose would be impossible. 

“After looking at the pictures you feel that 
vou understand a lot more about ancient 
Russia, and also, perhaps, have a new in- 
sight into the foundation of Russian civil- 
ization, but that is all. 

“We are grateful to the artist, for his pig- 
mental interpretation; we are grateful to the 
dealer for the use of his gallery, and we are 
grateful to Dr. Brinton for his masterly ex- 
planation; but we are going to look else- 
where for the artistic interpretation of our- 
selves—even as far away as ancient China, 
whose masterpieces of landscape painting 
speak to us in a language that enters our 
heart and makes us bigger and better, or 
as far as old Egypt, where beauty rose like 
a fairy out of a lotus flower. 





George Bogert painted during most of 
the summer in and about Southampton, 
L. I. He has returned to his studio, 108 
W. 57 St. 
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MARTIN BIRNBAUM 


INTRODUCTIONS — PAINTERS, SCULPTORS AND 
GraPHic Artists, by Martin Birnbaum; 
Frederic Fairchild Sherman, N. Y., 1919. 


It is axiomatic that a good thing is never 
old, and so this belated brief review of Mr. 
Birnbaum’s compilation. of the various schol- 
arly and instructive Introductions he pre- 
pared, through several years, for the series 
of exhibitions, arranged by him in the gal- 
leries of the old Berlin Photographic Society 
of which he was the N. Y. manager for some 
years, may not be untimely or without value 
to sincere art lovers. 

For Mr. Birnbaum is that rara avis, a suc- 
cessful dealer in art works (now associated 
with the Scott & Fowles Co.), and a learned, 
cultivated and appreciative connoisseur and 
collector. To these introductions in the cata- 
logs of his exhibitions of the work of such 
artists as Charles Conder, Leon Bakst, Mau- 
rice Sterne, Paul Manship, Elie Nadel- 
man, Edmund Dulac, Kay Neilsen and Jules 
Pascin, which work he also introduced to 
American art lovers—their success was un- 
doubtedly largely due. And these Catalog 
Introductions unquestionably also heightened 
the reputation and fame of such artists as 
Aubrey Beardsley, Charles H. Shannon, 
Charles Ricketts, Albert Sterner, Robert 
Blum, Alfred Stevens and John Flaxman in 
this country. 

To just enough of biographical details, 
agreeably put, with an estimate of individual 
ability and a description of individual ten- 
dencies, Mr. Birnbaum has added in the 
case of each artist, a charmingly expressed 
and kindly but just criticism. He has 
avoided pedantry and the juggling with tech- 
nical terms which only mystify and annoy 
the average reader and which so greatly mars 
most of the so-called art criticism, and even 
the art writing in American periodicals to- 
day—as noticed elsewhere is our columns. 

To those art lovers who wish to acquire a 
knowledge of the work of the noted artists 
of whom Mr. Birnbaum has written, with 
instruction and entertainment at the same 
time, this handsome, well illustrated little 
volume can be warmly recommended. . 





With THE AMERICAN ARMY IN FRANCE by 
J. F. Bouchor, official painter to the 
French Army. Text by Captain David 
Gray, U. S. A., with an introduction by 
Lieut.-Col. Theodore Roosevelt. Forty il- 
lustrations. Leroy Phillips, N. Y 
For any one—no matter how remotely 

connected he may have been with the war— 

and there were few indeed who did not 
serve in some capacity—Mr. Bouchor has 
rendered a distinct service. For this collec- 
tion of paintings is perhaps one of the great- 
est souvenirs any American could have of 
the part played by the American forces 
abroad. The artist has treated his subjects 
with rare faithfulness of detail but never for 
the moment has forgotten that he is an 
artist and even the ugliest details of grim 
warfare have been softened and mellowed 
by the soft touch of his brush. The diver- 
sity of subjects that he covers”in the 

illustrations that make up the book is re- 
markable. Here is a striking portrait of 

Gen. Mangin, then an American naval gum 

in action, again some colored troops in @ 

dugout and another canvas of the desolation 

of No Mans Land. Perhaps the most im- 

pressive of all is the painting of Gen. 

Pershing leading a contingent of Americaf 

troops down the Champs Elysees in the 


great Allied Victory parade on July 14, 1919,” 


in Paris. 

Capt. Gray, in addition to having been 4 
liason officer, is also a facile writer and the 
text which he has written to accompany t 
paintings is well worthy of such an honor. 
Lieut.-Col. Theodore Roosevelt contributes 
the introduction to the volume, and recalls 
some of the ties—both old and newly forged 
—that bind us to the sister republic ovef- 
seas. 





DETROIT 
The annual exhibition of paintings by 
Michigan artists is on at the Museum dur- 
ing the month. Some $300 has been appro- 
priated by the institute for the purchase © 
works by resident artists. 
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CHICAGO 


With the passing of the Tree Building the 
local artist colony is coming into more than 
usual prominence. The threatened destruc- 
tion of the old studio quarters has served to 
awaken the city to the value of its artist 
population. Plans are under way for a 
$600,000 building with every modern im- 
Provement and convenience. It is said that 
one friend of art has volunteered to sub- 
scribe $100,000 towards the foundation of the 
necessary fund, and it is noticeable that 
public interest generally is very much alive 
to the requirements of the situation. 

, lhe Artists’ Frolic at the Coliseum New 
Year’s eve will serve to keep public attention 
focused on the subject and to advertise the 
extent and ingenuity of the local artistic ele- 
ment. The Business Men Painters are plan- 
ning a “surprise” float and are taking an 
active part generally in preparations. This 
ety should be of great assistance in in- 
ath ‘ting capital in the needs of the local art 
colony. At a recent luncheon of the Club, 
Wiggins and Ralph Fletcher Seymour 

informally. It was gratifying to note 


soci 


Guy 
spoke 


the 


enthusiasm of Mr. Wiggins for the even- 















HENRY REINHARDT & SON 
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New York 
606 Fifth Avenue 


ing aspect of Chicago’s streets. He declared 
that Michigan Ave. at twilight is a sight 
unsurpassed in the world. While in the city 
he has done considerable sketching for 
future canvases. 

The Arts Club exhibition of portraits from 
Rembrandt to Reynolds is much admired. 
The collection was recently shown at the 
Ehrich Galleries, N. Y., by whom it was 
loaned for this occasion. Old portraits, espe- 
cially those of the English 18th Century 
period, are much in demand here. The Rein- 
hardt Galleries are showing some excep- 
tionally fine examples of Romney, Law- 
rence, Lely and Shee. 


Boston Artists at O’Brien’s 

The O’Brien Galleries are featuring three 
canvases by Arthur Spear of Boston, a 
young artist whose work has attracted no- 
tice in recent exhibitions. ‘When the Gods | 
Were Young” is perhaps the most important 
of the works shown, an exceptionally beauti- 
ful conception, involving three exquisite 
childish figures and a branch with decora- 
tive Macaws. Elizabeth W. Roberts is an- 
other Boston artist whose late works are seen 
here and whose canvases have that pleas- 
ing individuality which goes so far toward 
the making of a successful painter. Her 
“Figures on the Sand” and “A New Hamp- 
shire Farm” are achieved in quite a new 
spirit, yet without sacrifice of the eternal} 
verities. Two etchings by Ettore Caser of | 
Venetian scenes exhibit this gifted man in a| 
new role. They are delightful things. 


Artists’ Works Sold 


Several sales from the Walter Sargeant 
group of paintings as well as of a large Bal- 


Chicago 
536 S. Michigan Avenue 





lard Williams, two Grants and a Brues H. 
were made at Carson, Pirie and Scott’s dur- | 
ing the holidays. Two recent canvases by Mr. | 
Barrie are much commended by artists for | 
the successful handling of difficult moon- | 
light themes. Walter Ufer will exhibit in 


Paris 
12 Place Vendome 





The exhibition by 16 honorary members of 
their works at the Boston Art Club Gallery 
has not been surpassed in interest and at- 
tendance by any local art display in recent 
years. 
George Bellows, Frederick Frieseke, Mau- 
rice Fromkes, Samuel Halpert, Childe Has- 
sam, Robert Henri, Rockwell, Kent, Leon 
Kroll, Ernest Lawson, Jonas Lie, George 
Luks, Gari Melchers, John Sargent, Eugene 
Speicher and Walter Ufer. 

“It is doubtful,” says Mr. F. W. Coburn, 
in the Boston Herald, “if any collection, qua 
exhibition, has ever been shown that is more 
effective here. For these 16 men are present- 
day top-notchers in painting pictures that 
get the notice of the exhibition-going public 
and the enthusiastic commendation of a 
majority of the critics. 

“One specially delightful feature of the 
exhibition is the really beautiful catalog—a 
piece of printing art that stands to the credit 
of Will Dwiggens, and very much to his 
credit.” 





BALTIMORE 


Following news of the discovery of a 
score or so Whistler watercolors in the 
Lucas Collection at the Maryland Insti- 
tute comes the announcement that the same 
collection contains no less than 12 original 
proofs by Daumier. ‘ 

An exhibition of works by Bakst will soon 
be held at the Maryland Institute and will 
be followed by a “one-man” show of W. 
Elmer Schofield’s works. Later a loan ex- 
hibition of portraits by Gilbert Stuart and 
Sully will. be held. 

At the Peabody Gallery the ninth annual 
exhibition of the group of Baltimore women 
painters known as “The Six” is now on. 
The exhibitors include Misses Alice Worth- 
ington Ball, Camelia Whitehurst, Mary 


these galleries Jan. 15 to Feb. 13, and every-| Kremelberg, Josephine G. Cochrane, Maud 
one is looking forward to a brilliant display.| Drein Bryant and Ruth Anderson Temple, 


The Hamilton Club Show closed last week 
with a satisfactory record of sales, and the 


exhibition at the Illinois Athletic Club will | 


The display as a whole is one of animated 
color, Miss Ball’s canvases are up to her 
high standard. Her striking “Ginny Fleet 


soon open there.. Too much praise cannot | was first shown at the exhibition of oils by 


be given to these club organizations for their 


assistance in making the works of resident| Miss Ball’s work has grown constantly in 


artists popular with their fellow townsmen. 

Edward J. Holslag’s exhibition at the 
Palette and Chisel Club is proving a draw- 
ing card, and four sales of the larger can- 
vases were recorded up to Christmas Eve. 
Mr. Holslag’s recent works are a little deep- 
er and richer in tone than formerly, while 
he still preserves the accurate drawing and 
sparkling brush work for which he has al- 
ways been noted. The exhibition is beauti- 
fully presented in every way and the club 
rooms never looked more attractive. 

Eight paintings have been purchased by 
the Chicago Museum: “Dune and Sea,” by 
Joseph P. Birren; “Flowers from Helene’s 
Garden,” by Gerald A. Frank; “Little Rose 
of Douglas,” by Edith Hammond; “After 
the Storm, Ozark Mountains,” by Rudolph 
F. Ingerle; “Captured Sunshine,” by Anna 
Lynch; “Autumn, Portage Lake,” by Jose- 
phine L. Reidermann; “Girl With the 
Golden Hair,” by Edgar A. Rupprecht, and 
“Old Well, Santa Fe,” by Laura van Pap- 





pelendam. Evelyn Marie Stuart. 


ST UU 


OPEN THIS AFTERNOON 
AT THE ANDERSON GALLERIES 


{| Antique Furniture and Silver, Objects of Art, Porcelain, Textiles, 
Glass and Paintings, the Collection of Mr. John C. da Silva, of 


Greenwich, Conn. This is a most 


eighth, at 2:30. 


evening, January seventh, at 8:15. 
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and will be continued until the afternoon of sale, Saturday, January 


{| A collection of 225 Japanese Prints, including a selection of Hiro- 
shige landscapes of superfine quality, which will be sold Friday 


{| Two collections of books, one mainly of First Editions of American 
authors (to be sold January fifth, 
Americana Rarities, including an autograph letter of Button Gwinnett 
(to be sold January tenth, eleventh and twelfth). 


Baltimore artists held here a short time ago. 


strength and breadth and she is to be 
heartily congratulated on her present show- 
ing. Miss Cochrane’s contributions are ad- 
mirable and mark a decided step forward; 
Miss Whitehurst’s studies of childhood, a 
field in which she has few rivals, are de- 
lightful, and Miss Kremelberg is well rep- 
resented by a group of paintings, deep, 
glowing and brilliant in color, all showing 
the influence of her master, Mancini. Mrs. 
Temple sends six well constructed works 
that merit serious attention. Two of her 
most effective works are flower pieces. Mrs. 
Bryant’s paintings are always worth see- 
ing. She has distinguished decorative 
ability and an unerring aesthetic sense that 
makes her canvases delightful things to 
know intimately. W. W. B. 





Miss Emily B. Waite opened her studio, 
104 W. 40 St., with an exhibition of pastel 
portraits and etchings, to continue through 
the holidays. 


unusual and individual exhibition 


sixth and seventh), and one of 
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The 16 exhibitors are Gifford Beal, | 
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SPRINGFIELD (MASS.) 


Announcement is made by Mr. James D. 
Gill of his forthcoming 44th annual exhibi- 
tion of paintings by American artists, to open 
here Feb, 1 and to continue to Mar. 1. Mr. 
Gill will be in N. Y. visiting the studios 
from Jan. 1-10. From the 43rd exhibition, 
held through February, 1919, some 21 can- 
vases were sold, despite adverse weather con- 
ditions. The sales for several years have 
never been less than 17 each year and one 
year as many as 37 pictures were sold, so 
that an average of 23 at each of the 43 ex- 
hibitions, have been sold. 


The Springfield Art League has entered 
upon what promises to be a most successful 
second year. Although of recent origin it 
has already made itself felt in the art life of 
the city through the means of lectures on 
art in various phases. Mr. Ralph Adams 
Cram and more recently Joseph Pennell 
sounded strong notes of community better- 
ment in respective talks. 





DR. VALENTINER RETURNING 

Dr. W. R. Valentiner writes the AMERICAN 
Art News from Berlin that he hopes to 
spend a few weeks in New York in February 
or a little later, “after the peace between 
the a States and Germany has been 
signed.” 
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WANTED—A Chinese-Lowestoft dinner 
service. Must contain over one hundred 
pieces and plenty of plates. Blue and white 


preferred. Address 85 Chestnut Street, 
Boston, Mass. 





PORTRAITS AND PICTURES 
COPIED—Families, individuals or firms, 
who on account of removal, settlement of 
estates or other reasons, may have to dis- 
pose of cherished family portraits or other 
pictures and who may wish to have copies 
of the same to perpetuate family traditions 
and memories for relatives or friends or for 
historical or business purposes, may have 
such copies made at moderate cost by an ex- 
perienced artist, an exhibitor for many years 
at the Royal Academy, London, and Pa. 
Academy, Phila—Apply J. S., American 
Art News Office. 


GRAND RAPIDS 
The Art Association is carrying on a 
campaign to raise $50,000 with which to 
build an art gallery and has now raised 
about $40,000. The association is chiefly 
interested in pictures. 








Art Workers Club Christmas Dinner 


The annual Christmas dinner of the Art 
Workers Club was held at their club house, 
224 W. 58 St., on Dec. 24. Over 100 guests 
enjoyed the evening which was made de- 
lightiul by clever members’ songs, recita- 
tions and music. A Christmas tableau, com- 

osed of several models, was arranged by 


Wa Valk. Miss Constance Curtis, the 
president, made an interesting address, and 
Miss Susan Ketcham told amusing stories 


Mrs. Ripley Hitchcock, the founder of the 
club, responded to toasts made to her in an 
entertaining manner. “A Model Posing,” a 





FRENCH & 
Works 


ANTIQUE TAPESTRIES 
EMBROIDERIES 


ARTISTS’ EXHIBITION CALENDAR 


Baltimore Watercolor Club, 245 W. Biddle St., Bal- 
timore, Md. Peabody Galleries, March 9-April 11. 
Work received March 1. 


National Academy of Design, 215 W. 57 St.—96th 
annual exhibition, March 5-April 3, 1921. Works 
received Feb. 10, 11, from 9 A. M. to § P. M. 


New York Watercolor Club, 3ist annual exhibition. 
te Galleries, 215 W. 57 St., Jan. 15-Feb. 


Philadelphia—Pa. Academy—116th annual exhibition, 
Feb. 6-Mar. 27, 1921. ate by Jan. 5; works 
received to Jan. 17 . S&S. Budworth & Son, 
424 W. 52 St., will receive N. ¥. works to Jan. 13. 


Society of Washington Artists, Corcoran Gallery, 
Washington, D. C.—13th annual exhibition, Jan. rit 
7. — received, Jan. 6, 7, 8. Varnishing day, 
an. 1 


Society of Independent Artists, 5th annual exhibitio: 
the Waldorf-Astoria roof in Feb. Works receiv 
through Jan. 15. 


SPECIAL NEW YORK EXHIBITIONS 


Ainslee DP ag em 615 Fifth Ave.—Permanent exhibi- 
al choice examples of Inness, Wyant and 
Murphy. a portraits by A. Garfield Learned 

an. 


Arden Studio, 599 Fifth Ave.—Ritual and theatrical 
masks. Decorative costumes by Mme. Maria Gal- 
lenga of Venice, Jan. 3-15. 

Arlington Galleries, 274 Madison Ave.—Works by 
Robt. Vonnoh, N. A., Jan. 5-Jan. 22. 

Babcock Galleries, 19 E. 49 St.—Works by Jos. H 
Boston and Albert P. Lucas. 

ie = useum—Collections of the late Robt. W. 

terson. English XVIII C. paintings, Corot, 

Diaz, Isabey, Oriental and Near t art pottery, 

glass, figurines. Early American silver. 


Camera Club, 121 W. 68—Pictorial Portraiture by 
Karl Tausig, to Jan. 15. 


Daniel Gallery, 2 W. 47 St.—Paintings by Charles 
Demuth, to Jan. 7. 
Dudensing Galleries, 45 W. 44th St.—Selected paint- 
ings by foreign and American artists, to Jan. 15. 
Durand-Ruel Galleries, 12 E. 57 St.—Works by Mary 
Cassatt continued. 

Ehrich Galleries, 707 Fifth Ave.—Paintings of the 
Madonna, early schools, to Jan. 15. 

Feragil Gallery, 607 Fifth Ave.-—Works by Arthur B. 
Davies and the late A. P.. Ryder, through Jan. 


Folsom Galleries, 104 W. 57 St.—Sculpture by Storrs, 
to Jan. 6 


Hanfstaengl Galleries, 153 W. 57 St.—60 Etchings by 
Kasimir. 


Hispanic Museum, 156 St. and Broadway—Spanish 
works of art. El Greco, Velasquez, Goya. 


556 Fifth Ave.—Old English sporting prints, to Jan. 5. 


Hotel Majestic, Salon, Central Park Ww. and 72 a 
Paintings, ““Marvels of the Sunrise,” by J. W. 
kins and Historical Paintings by John Ward — 
more. 


Kennedy Galleries, 613 Fifth Ave. —Boston Betem, 
Frank W. Benson, W. H. Bicknell, conse G er, 
F. G. Hall, Lester G. Hornby, Chas. H. Wood 
through Jan. 


Little Gallery, 4 E. 48 St js tinahemeaie. silver. 


Macbeth Gallery, 450 Fifth Ave.—Old Salem Door- 
ways ty Felicie W. Howell and recent landscapes 
by Chauncey F. Ryder. 


Metropolitan Museum, Central Park at . 82 St.— 
Fifth Annual Industrial Exhibition. Open daily 


from 19 A. M. to 5 P. Waterton until 6 P. M., 
yn ge M. to 6 P. Mi. Admission Monday and 
y, 20. 


Macdowell Club, 108 W. 55—Designs Maxwell Arm- 
field, for the Greenleaf Theatre, to Jan. 7. 


— pene veree by Albert D. Smith, to 
an. 8. 


Mussmann Gallery, 144 W. 57 St.—General exhibition, 
etchings and paintings by Blampied, Hankey, Hig- 
gins, Shope, to Jan. 7. 


Montross Gallery, 550 Fifth Ave.—Works by Vincent 
van Gogh. dmission 25 cents. Selected water- 
colors, through Dec. 


Municipal Art Gall Washington Irving H. S&S. 


Irving Place—Eight "annual exhibition by the As- 
sociation for Culture, to Feb. 28. Weekdays, 10 
A. M. to 10 P. M.; Sundays, 2 to 10 P. M. 


National Arts Club, 119 E. 19th St.—Members’ an- 


nual exhibition, Jan. 5-29 


N. Y. Public Library, Fifth Ave. and 42 St.—Prin* 
Gallery, Room 321, American lithographs of a 
to Jan. 15. French landscape etchings of the XI 
C. and after, through Jan. 


Pen and Prusrh Club, 134 E. 
tion, through Jan. 


19 St.—General exhibi- 


Powell Gallery, 117 W. 57 St.—Twenty American 


artists, Jan. 6-20 
Ralston Galleries, 12 E. 48 St.—Paintings by Barbizon 
masters, to Jan. 15. 


Rehn Galleries. 6 W. 50 St.—Selected paintings by 
American artists, to Jan. 10. 





monologue written by Miss Lula Merrick, 
and given by the author, proved entertain- 
ing to both artist and model members. The 
evening closed with dancing and the award- | 


ing of presents. | 


Scott) and Fowles Galleries. 590 Fifth Ave.—English 
noftraits and landscapes of the XVIII Cent 





6 EAST 56th STREET, NEW YORK 





COMPANY 
of Art 


VELVETS 


Sociéte Anonyme, 19 E. 47 St.—Matisse, Gris, Derain, 
Picasso, Braque, Rivera, Gleizes, Villon. Modern 
Art Reference Library. Mon., from 2 to 6; Sat., 10 
to 6. Other days except Sun., 11 to 5:30. 


Touchstone Gallery, 11 
Chas. Sarka. to Jan. 


Wanamaker’s, Astor Place, Belmaison Galleries, 5th 
Gallery, ew Bldg.—Paintings by Jean Gabriel 
Domergue. 


E. Weyhe, 710 Lexington Ave. (between 57 £ 58 Sts.) 
Ay ae and aquatints by Arthur B. Davies, 
to Jan 


ART AND BOOK AUCTION CALENDAR 


American Art Galleries, Mad. Sq. S.—Oriental porce- 
lains and art objects from the “Art House” founded 
es 8 tm Clarke, on view Dec. 27: sale Jan. 3, 4, 
Anderson Galleries, Park Ave. and 59 St.—Selections | 
from the library of Emerson Chamberlin, Summit, 
N. J.; first editions, American authors, from other 
libraries; On view Dec. 27; sale Jan. 5, 6, 7 
afts. Antique furniture and silver, art objects, 
porcelains, textiles, glass, paintings, John C. da Silva 
collection, Greenwich, mn.; on view Dec. 27; 
Japanese prints (221), on view 
sale Jan. 7, eve. Fine collection, all mas- 
ters represented. Americana from the collections of 
Mrs. . M. Brickner and Mrs, J. C. Wilmerding, 
including an autograph letter of Button Gwinnett, 
on view Jan. 3; sale Jan. 10, 11, 12. Paintings by 
Edmund Louyot (deceased), of Lorraine, for the 
benefit of the American Committee for Sevemenee 
France, Jan. 2-10, inclusive. 10 A. M. to 6 P. 

Admission. 


ade 47 St.—Watercolors by 


Paintings for sale. 





“Sale of Season” Coming 
The Anderson Galleries announce “the 
sale of the season,” Jan. 26-29 inclusive, of 
900 rare art objects from European collec- 
tions, especially rich in Asiatic and Near 
East potteries and Greek and Roman glass. 





Letter of Gwinnett, the Signer 


A letter by Button Gwinnett, of Georgia, 
signer of the Declaration of Independence, 
will be sold at the Anderson Galleries in 
the Mrs. W. M. Brickner sale, Jan. 10, 11 
and 12. It was written for his wife to Benj. 
Sheftal of Savannah, whose descendant Mrs. 
Brickner is. Button Gwinnett’s autograph 
is One of the rarest of the signers. There 
is no known letter of his in any other col- 
lection. 





ARTISTS’ NOTES 


Carl Gruppe, the young sculpter, son of 
Emile Gruppe, was married last week to Miss 
Edna McGiven (“Edna Mack”), his favorite 
model. 





Nicholas R. Brewer, who has spent sev- 
eral years in the West, painting landscapes 
and portraits and holding exhibitions and 
giving lectures in all of the important cities, 
is in N. Y., and has taken a studio in the 
National Arts Building, where he will con- 
tinue his work in portraiture for a time. An 
important exhibition of his work was re- 
cently held at the Butler Institute, Youngs- 
town, Ohio, and a collection of the artist’s 
portraits is on view at present at a leading 
Chicago gallery. 


Emile Stange, whose interesting landscapes 
have long been known to visitors to N. Y. 
and other exhibitions throughout the coun- 
try, is spending the winter at his home in 
North Hackensack, N. J., where he is paint- 
ing winter subjects which he will exhibit dur- 
ing the season. 


At his studio, 33 W. 67 St., Alphaeus Cole 
is having a busy -winter painting portraits. 
One of his latest is a presentment of Mrs. 
H. C. Mills. Another successful portrait is 
of little Miss Marion Spooner, a good com- 
position and an interesting rendition of 
childhood. 





J. Philip Schmand spent a part of the sum- 
mer and autumn motoring in Canada, N. Y. 
State and Penna. He is settled in his studio 
in the Hotel des Artistes, W. 67 St., where 
he is having a busy season painting por- 
traits. .One of his most successful is of Mr. 
J. H. Paterson, of Dayton, Ohio. A present- 
ment of Mrs. W. Saygold, of Dayton, shows 
good arrangement and is said to be an ex- 
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tae Glase_Old English Sil- . 
ver—Old English Pewter. 
Original Examples. 
New York. 10, 12, 14 E. 45th Street 
Lendon, W. 217 Piccadilly 


George De Forest Brush is spending a 
part of the winter at Oyster Bay, L. 
where he is painting portraits. 


"? 





S. Mary Norton, who for many years had 
has taken up a 
permanent residence at Nutley, N. J., where 
she will continue her painting of figures and 


landscapes. 





George Bellows returned recently from 
Woodstock, N. Y., where he has painted 
since the early spring, to his N. Y. studio, 
142 East 19th St. 





George Allen Newman has just completed 
his “Doughboy” statue for Pittsburgh at his 
studio 1947 Broadway. He is now at work 
on a historical composition for the Florida 
Historical Society. 





Ejnor Hansen, a Danish artist, who has 
lived for more than eight years in Chicago, 
where he has had success as a portrait 
painter, is in N. Y. for a short time before 
his departure for Copenhagen, where he will 
remain until spring, painting portraits, and 
where an exhibition of his work is planned. 





At his studio, 1947 Broadway, Albert P. 
Lucas has recently completed an important 
canvas, “The Old Homestead,” which will 
be classed as one of his best nocturnes. The 
work, which is remarkable in the manipula- 
tion of light and shadows, has been spoken 
for by a prominent dealer, and will soon be 
shown in his Fifth Ave. window. 





At the Woman’s Wear Contest, which 
closed recently at the Bush Terminal, 
Mary Tannahill, whose beautiful Batik de- 
signs are so well known, won two special 
prizes for her cretonne designs. 


Ivan Olinsky has returned from his 
studio at Lyme, where he painted since the 
early spring, and is settled for the winter 
in his studio, 27 W. 67 St. He brought back 
several interesting outdoor figure subjects 








John Wenger has recently taken a studio 
in the Rodin Building, W. 57th St., where 
he is painting a mural decoration in addition 
to his work for the Capitol Theatre. He in- 
tends soon to exhibit some imaginative pic- 
tures. 

Leon Kroll is busy 
studio, W. 42nd St., 
figure pictures. 





in his Clinton Bg. 
painting portraits and 





H. Melville Fisher recently returned from 
Provincetown, Mass., and other New Eng- 
land towns, where he has been painting since 
early ‘spring. His presentations of sand 
dunes are interesting. He will exhibit at the 
Babcock Galleries during the two last weeks 
in Jan. 





PEIRCE-TROUTMAN 

Miss Ivy Troutman, the actress, and 
Waldo Peirce, son of Mr. and Mrs. Melvin 
Chamberlain Peirce of Bangor, Me., were re- 
cently married in Paris. 

The bride’s first professional appearances 
was at Wallack’s in “The Last Appeal,” 
April, 1902. She later acted with E. . 
Sothern, Miss Amelia Bingham, William _H. 
Crane, John Mason and Mme. Simone. She 
was in the original cast of “Baby Mine.” 
During the war she served in France with 
the Y. W. C. A. 


Mr. Peirce is a graduate of Harvard and 
during the war served overseas in the Ambu- 
lance Corps. He is now an artist in Paris, 
and his first wife, the former Miss Dorothy 
Rice of this city, is also well known as 4 
painter. She obtained a divorce from him in 
Bangor, April 27, 1918, when he was paint- 
ing battle scenes on the western front for 
the French government, from whom he re- 
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cellent likeness. 


ceived the Croix de Guerre. 
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‘ Spent the summer at Stockbridge, has re- 
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ince his return from Taos, N. M.,, last 
en Irving Couse sold three of his Indian 
subject pictures. “Twilight” and “Flute 
Song” were purchased by a Cincinnati col- 
lector, and a “Moonlight” was sold to a 
1 Y. collector. At his Sherwood studio he 
has several fine examples for the season's 
exhibitions, among them “Shrine of The 
Rain Gods,” an exceptionally interesting 


work. , 

William R. Derrick returned. last month 
from Bernard, Vt., where he painted during 
the greater part of the summer and autumn. 
At his Sherwood studio he has a number of 
his good landscapes which he will exhibit 
during the winter. 








R. W. Van Boskerck spent the summer in 
Europe but returned in Oct. and since that 
time has been painting at Wakefield, N. J. 
He is now in his Sherwood studio for the 
winter. 

Richard Miller left Provincetown recently 
for Boston, where he will remain until 
he completes his decorations for the St. 
Louis, Mo., capitol. 








George Pearse Ennis recently returned to 
N. Y. from Eastport, Me., where he painted 
a number of his colorful marines and land- 
scapes. He has taken a studio in the Sher- 
wood where he will be permanently located. 





Otis Swett painted during the summer at 
Dover Plains, N. Y. He has returned to 
N. Y. and°is settled for the winter in his 
studio, 154 W. 55 St. 





John Carlson, who spent the greater 
part of the summer teaching at the Denver 
School of Art, Denver, Colo., has returned 
to his studio in Plainfield, N. J. 





Henry S. Eddy gave a tea last week at 
his Sherwood studio when he displayed a 
number of interesting canvases, the result 





of his summer’s ‘work at Provincetown, 
Mass. 
At his studio, 1947 Broadway, George 


Smith has recently completed a portrait of 
a woman. The subject is shown seated 
against the light and the composition is well 
arranged. 





S. J. Woolf has spent considerable time 
this winter making lithograph portraits of 
celebrities, at his studio, 154 W. 55 St. 
Copies of his “Roosevelt,” “Walt Whitman 
and “Lincoln” have been acquired by the 
Metropolitan Museum and a number of 
Western galleries have also obtained ex- 
amples. He recently completed an over 
mantle decoration for the living room of 
Mrs. J. A. Hall in which a number of fig- 
ures were introduced. 





Mr. and Mrs. George Laurence Nelson 
have returned from the Berkshires, where 
they spent the past four months, and are at 
their studio, 15 W. 67 St. 





Clara Barrett-Strait has moved from her 
studio, 77 Irving Place, and is settled for 
the winter in her new studio, 146 W. 66 St., 
where she is conducting classes and paint- 
ing portraits. 





Bruce Crane has returned to his Bronx- 
ville studio after a summer spent at his | 
home in Lyme, Conn. 





George Wharton Edwards, who held a 
successful exhibition of oils and watercolor 
drawings at the Milch Galleries last month, 
has received a commission to paint a series 
of murals for the yacht of a Detroit art 
patron. The paintings will decorate the 
ceilings and walls of the dining-room and 
lounge. 





Cecilia Beaux, who has been in Paris for 
over a year and who while abroad painted 
an unusually successful portrait of Cardinal 
Mercier, has returned to America and will 
soon occupy her Gramercy Park studio. 





Oliver Dennett Grover, of Chicago who 


turned to N. Y. and expects to spend the 
winter here, 





Julius Rolshoven and Mrs. Rolshoven, 
who left N. Y. last June for their home in 
Florence, Italy, will return this month to 
their Sherwood studio. 





Irving R. Wiles returned recently from 
his summer home at Peconic, L. I., to his 
N. Y. studio, 130 W. 57 St., where he is 
busy, as usual, with portrait work. 





Thalia Millett returned recently from her 
summer home at Glen Cove, L. IL. and has 
resumed her work on her “Studio House,” 
East 66 St. She is credited ‘with saying that 
she “recently secured a divorce in order to 
Rive all of her time to art.” 





Silas Dustin, who has been associated as 
salesman with the National Academy exhi- 
itions for the past two years, is this winter 
assisting at the Rehn Galleries. His present 
Occupation. however. will not interfere with 
is interest in the Academy whenever their 





exhibitions are resumed. 


Louis Bouchet, the clever, individual 
painter of figure subjects, whose exhibition 
at the Daniel Galleries last year was so well 
received, is now associated with the new 
Folsom Galleries. 





The recent exhibition of six American ar- 
tists, held at the Milch Galleries, is now 
touring the country and before it returns to 
N. Y. will visit Detroit, the Stanley Art 
Galleries, Milwaukee, the Moore Galleries, 
Cincinnati, and the Clausen Galleries, Indi- 
anapolis, and a prominent gallery in Pitts- 
burgh. Edward Potthast’s important “Chil- 
dren in the Park” canvas shown in the ex- 
hibition here was purchased by a collector. 
The other artists represented are: Eliot 
Clark, Henry B. Snell, Ivan Olinsky, Hobart 
Nichols and Edward C. Volkert. 


Miss May Fairchild returned recently 
from a summer spent at her studio at Rhine- 
beck, N. Y., to her Sherwood studio where 
she is painting oil and miniature portraits. 








Miss Amy Cross returned recently from 
Jay, in the Adirondacks, to her temporary 
studio in the Grenoble, pending her perma- 
nent settlement for the winter. 





Mr. S. Bertelli spent the summer in Con- 
tinental Europe. He went to Venice and 
carefully studied the International Exposi- 
tion. He returned to N. Y. recently. 





Arthur W. Emerson has returned from 
Marblehead where he painted portraits and 


'landscapes during the summer and autumn. 


He has taken the studio formerly occupied 
by Mr. Hubbell, where he will be busy 
painting and etching. 





F. S. Church spent the summer at Shaw- 
nee, Pa., where he made outdoor studies. 
He is settled for the winter in his Carnegie 
Hall studio where he has several] interesting 
pictures of flamingos (his favorite bird) in 
brilliant color and broadly handled. 





At his Carnegie Hall studio Bosseron 
Chambers is painting a series of Arabian 
Nights subjects, a new departure for him. 
The works are full of action and fine color 





Martin Borgord sailed for Europe in July 
after two years in this country’ He spent 
the summer at Olden, Norway, with William 
H. Singer, whose Norwegian subjects have 
brought him into prominence within re- 
cent years. Mr. Borgord will spend the 
winter in the South of France. 





Maurice Fromkes will have an exhibition 
in the Detroit Museum through Jan. 





Carl Hirschberg, who spent the summer 
in the North of France, is now at Saint 
Jean le Thomas. It is his purpose, how- 
ever, to remove shortly to Paris where he 
will remain until the late spring when he 
will return to N. Y 





Ossip Linde has just returned from 
Aurora, Ill, where he held a successful ex- 
hibition, having sold six canvases. The ex- 
hibition is now on in Chicago where it is 
meeting with decided success. The pic- 
tures will be shown at a N. Y. gallery later 
in the season. 


H. V. de Thulstrup has returned to N. Y. 
and is in his studio, 33 W. 67 St. 








Eric C. Maunsbach, who spent the sum- 
mer abroad, returned on the Carmania last 
week and is now at his N. Y. studio, 104 W. 
40 St., where he will execute portrait com- 
missions booked at his spring exhibition. 





Pieter van Veen has recently returned 
from an extensive trip in England, France 
and Belgium. Mr. van Veen had the honor 
of being received in special audience by the 
King and Queen of the Belgians and 
Cardinal Mercier. The artist is now at his 
Sherwood studio. 





Charles C. Curran has returned from his 
sumn.er studio at Cragsmoor, N. Y., and is 
settled for the winter in his New York apart- 
ments, 39 W. 67 St. 





James P. Ryon, who has been in Penna. 
a part of the summer, has returned to his 
studio at 28 E. 49 St. where he will soon 
begin a portrait commission. 





Robert Garrison is at work on his com- 
mission for the Mosher Memorial relief to 
be placed in Rochester, N. Y. 





Robert Reid, who 
Springs, has received 
commissions in Denver. 


John E, Thompson, assisted by Wtadek 
E. Murk and Augustyn Korda, are working 
in Buffalo, N. Y., executing decorations for 
a house there. 


is still in Colorado 
important portrait 








At his studio in the Bryant Park Building, 
Scott Pyle recently completed an interesting 
portrait of Albert Spalding, the violinist. 





George Bruestle returned last month from 
his Lyme, Conn., studio and is now settled 
for the winter at his N. Y. studia, 132 E. 
23 St. 


ANNOUNCEMENT 


of the Dishosal at 


Unrestricted 


Public 


Sale 


of the collection of 


GOTHIC and 
ANCIENT ART 


formed by the well-known connoisseur, the late 


HENRY C LAWRENCE 
of New York City 


at the 


American Art Galleries 


6 Madison Square South, New York 


Exhibition commencing J anuary 22 
Sale January 27, 28, 29, 1921 





THE LAWRENCE ASSEMBLAGE OF 


GOTHIC STAINED GLASS 


of the Thirteenth, Fourteenth and Fifteenth Centuries 
is acknowledged to be the finest collection in America 


OTHER FEATURES INCLUDE 


Gothic Tapestries 


Medieval Hammered Brass 


Early Textiles 


French and Flemish Polychrome Carvings 


Antique Furniture 


Italian Colored Stuccos - Objets d’ Art 
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Dan Sayre Groesbeck, native Californian, 
adventurer in strange lands, British artil- 
leryman and artist, has a “one-man” show- 
ing of color work at Rabjohn & Morcom’s. 
It is not “new art,” but it is decidedly new 
in spirit and treatment. Use of pure color— 
the artist utilized dyes in blues and reds and 
greens, in combination with charcoal line 
work to gain his effects—makes his work 
catch and hold the eye. Its outstanding fea- 
ture is the life and strength which s 
from every line. Starving refugee, smiling 
shopgirl, charging artil a horses and 
mocking geese, all are equally alive and in 
motion. Groesbeck is a real artist. Some 
of the work—and this portion of the ex- 
hibit is not for sale—consists of original 
sketches in charcoal made on the battlefields 
of Russia and brought out by Groesbeck 
through all that hell of the march across 
Russia and Siberia. Although he has been 
back but a year after his three years “in- 
side” the spell of the East is so strong that 
he is already planning a return to the Orient, 

One of the most popular of recent ex- 
hibitions was that of Maynard Dixon. This 
virile painter of the open spaces showed at 
Gump’s 36 fine canvases covering a country 
which is rapidly disappearing—the mesas 
and hills of the cattle ranges. Mr. Dixon 
has lived in and of the open ranges. He 
feels the heart of it and expresses it as few 
others do or can. And he has grown so 
wonderfully in strength. Indians and cow- . 
boys are not new subjects with him, but he 
is dealing with them in a new way, power- 
ful and interesting. It is to be noted that 
but little of the present exhibit shows 
studio work. It is direct from the brush 
of the outdoor artist. Much of it is painted 
right into the canvas. And while Dixon’s 
work is extremely broad, it gives at but 
little distance the effect of great detail. This 
is particularly noticeable in his sketches of 
Inyo County—studies of the bare, wrinkled 
ranges with their wonderful desert coloring 
and atmosphere. The pictures. will start 
soon on their way to Eastern galleries. 

The Print Rooms had another notable 
showing in the exhibition of pastels by Wil- 
liam Penhallow Henderson. -These pastels 
are characterized by splendid drawing as 
well as delicious coloring—a combination 
not always found—and that is particularly 
noticeable in the artist’s figure work. Ex- 
treme simplicity prevails, giving many of 
his landscapes almost the appearance of 
Tapanese prints. The coloring is rich in 
tone, blues and golds predominating. Much 
of the work is of recent origin, coming from 
the hill country of New Mexico where Mr. 
Henderson has spent much time of late. 

An event looked forward to by local art 
lovers is the annual exhibition of the Bo- 
hemian Club artists, and this year’s showing 
seems to have been even above the usual 
standard. Some work, of course, was 
scarcely worth the showing—that is usually 
the case in an exhibit of this character—but 
for the most part the work was decidedly 
worth while. 

Standing out from the rest, predominant 
nerhaps because of its somber coloring, was 
Charles Rollo Peters’ “The River,” a large 
canvas, one of the night scenes in which he 
seems to be finding his best work. Will 
Sparks, with his “Memory of the Unknown 
Padres,” brings a vivid bit of Calif. romance. 
“Fishing Boats,” by J. A. Stanton, and 
“Morning, Near Land’s End,” a canvas 
by Harry W. Seawell, are both well 
worth seeing. Among the watercolorists 
showing at this exhibit are Percy Gray. 
whose “Marysville Buttes” is far removed 
from his usual manner, and Chris Jorgen- 
son with “Birches in Maine.” 

The showing in sculpture is somewhat 
disappointing, there being little of more than 
ordinary merit. J. J. Mora has, however, 
some bronzes decidedly strong. . “Esoah” 
(The Grandmother) is a tiny piece, but 
beautifully expressive. His cowboy sculp- 
ture is also extremely good. A. P. Proctor 
has on display a working model of a statue 
for Denver’s civic center, “On the War 
Trail,” which is of the West and strong. 
M. Earl Cummings has an exquisite in- 
taglio of Robert Burns. 

Constance Peters has just completed a 
small exhibit in Arthur Baken’s new gal- 
lery, probably the last exhibit she will make 
here, as the studio in which she and her 
talented husband, Charles Rollo Peters, have 
been working has been given up prior to 
their departure for the East. Mr. Peters, it 
is understood, will remain in N. Y. for the 
present, while Mrs. Peters crosses to her 
old haunts in Europe for a brief period of 
study. The canvases in the recent exhibit 
were all small, but some exceptionally 
charming, one in particular showing a tiny. 
weatherbeaten ranch house beneath a group 
of ragged eucalyptus whose wind-blown 
branches stood out against a golden twilight 
Mrs. Peters has been successful in 
capturing the rich coloring of the marshes. 
An unusually versatile artist is Mary J. 
Coulter and one whose art is not at a stand- 
still. In the recent display at the Print 
Rooms were paintings, etchings, monotypes, 
color block-prints and batiks. Miss Coulter 
has but recently returned from a summer on 
Cape Cod, where she was highly successful 
in placing upon her small canvases the 
charm of beach and sun, the color of 
stranded fishing boats against a lazy sea, 
Harry Noyes Pratt. 
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